IN FIVE BOOKS FOR EACH INSTRUMENT 


tS 


, \9 
Music and Exercises W El D | S Carefully Fingered 
Melodious Throughout Well Graded 


SS 


RELEMENTARY 
STUDIES 


° 


A Practical Method for Class and Private Instruction 
PLAYABLE IN ANY COMBINATION 


PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 


1st and 2nd Ist and 2nd *Ist and 2nd 

MANDOLIN GUITAR BANJO (C Notation) 
IGGEE Boeck ed-gw cowie ve pen 50c Pe Tisas ixeeereiasens 50c BRO Bes. is ein se eos a ede 50c 
EGG Boning eis inven’ 50c PROG Biss iva mmemama ane 50c Boge Bo. ccsaccisepuaiees 50c 
Boole Fis cg se eswcnnsae wn 50c Le a. ee 50c DOG Bon tsaraeieseetare 50c 
BO 4s ecm lt heme we 50c FROG 4. once cee cew ews ces 50c EGG Fess aim gd bdsc wus 50c 
BIOOE Boo. ciwwtisweses ey 50c er 50c BIOS Beso aca in wi scdi won ab wv 50c 

Ist and 2nd *Ist and 2nd *Ist and 2nd . 

BANJO (A Notation) TENOR-MANDOLA MANDO-CELLO *MANDO-BASS 
poi 50c BOOK Tne vics accion 50c. cies) 50c Book 1... 65360 50c 
Book: 2.........+: 50c Book 2.......... 50c. Boalt Bo... aces 50c BOOK Bec cciet eas 50c 
Book 3... 2.02.04. 50c BIOS Bloc. g socies oie 50c. Book 3. 6:45 004% 50c Book 3.......... 50c 
Book 4.......... 50c Book 4.......... 50c. BOOK ici xc cas 50c Book 4.......... 50c 
B00 8.522 ewes 50c BROOK Be. occ tn ae 50c. TRIS iss oi ed: ices 50c Book 5.,.. 6.05: 50c 


NOTE—Published in Universal Notation for the four Instruments marked with * 


Obligato and Accompaniment Parts to All Books 


OCTAVE MANDOLA FLUTE *CELLO PIANO 
and 3rd MANDOLIN OBLIGATO OBLIGATO ACCOMPANIMENT 


Weidts Elementary Studies 


Open §& 
Strings. = 
f) E 
E or 18t a4 inal 
String. 1 


for Guitar. 


Diagram of the Guitar Fingerboard. 
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By this Diagram it will be seen that a Sharp(#) placed before a note 
raises it one fret; that a Flat (b) lowers it one fret. 

It will be observed that the names of the notes on the 12th fret are the 
same as the open strings, and that those on the 13th to the 17th fret are 
the same as those on the 1$t to the 5th fret, but that the former are an 
octave higher. 


HOW TO TUNE THE GUITAR. 


Tune the 5th string (A) to A on the Piano, Mandolin or any non-trans- 
posing instrument,or to an A pitch pipe or tuning fork, then: 


Stop the 5thstring (A) at the 5th) fret and tune the 4th etchant’ D) in unison 
» » 4th ,, D) » » §th » x » w# BH »p (G)» oo» 
» » 3rd, (G) » » 4th yy yy oy QMd yy (BY yw 
oD ” 2nd ” (B) ” ” 5th ” ” yy” BA) ist ” (E) ” » 
» » 6th 5 (E) » jth 5 5)  itin unisonwiththe dtstring. 
(See the dotted (..-..---- ) ‘Thies in the above Diagram.) 


N.B. Music for the Guitar sounds an octave lower than it is written on 


the staff. Forexample, the first string open, E sounds E on 


the first line, thus . 


Piano, the first string, E, must be tuned to the E onthe Piano just 
above middle C; the 22d string, B, to the B just below middle C, etc., etc. 


For valuable information regarding BON to tune the Guitar to the 
Piano, Mandolin and Banjo see page 2, Book 2, of these studies. 


e 
therefore in tuning the Guitar to the 
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WEIDT'S ELEMENTARY STUDIES FOR GUITAR. 3 
SIGNS USED TO MARK THE FINGERING. 


Left Hand. | Right Hand. 
ist Finger 1 0, open. ist Finger . 
2nd Finger 2 The strings not pressed down. 224 Finger : 
3d Finger 3 3rd Finger 
4th Finger 4 Thumb x 


‘N.B. The fourth finger of the Right Band is never used to pick the strings. Some Methods advise that it should 
rest lightly on the sounding board near the bridge and first string. The Author is opposed to this, believing that 
the other three fingers can not be used as freely and the strings picked with as much force as when the fourth finger 
simply extends naturally from the hand. 


GENERAL RULES FOR FINGERING. 


The Right Hand. The 18t string is picked with the third finger, the 224 string with the second finger, the 
304 string with the first finger. This fingering applies more particularly to chord and arpeggio playing. These 
first three strings are picked with the first and second fingers alternately in scale passages and when two or more 
notes follow each other on the same string. The idea is that notes arranged in scale or melodic form can be picked 
more rapidly and evenly by alternating with the two most easily controlled fingers. 

The 4th, 5th and 6th strings are picked withthe thumb; when rapidity is desired, with the thumb and first fin- 
ger alternately. 

When picking with the fingers use the tips; the motion should be downward and toward the bass strings. When 
picking with the thumb use the under edge of the end; the motion should be downward and toward the treble strings. 


The Left Hand. The ends of the fingers of the left hand are used to press the strings down to the finger- 
board. To obtain a satisfactory tone the fingers must be held down firmly during the full count of the notes being 
played. The first finger is used to stop the string at the 1St fret, the second finger at the 224 fret, the third finger 
at the 34 fret, the fourth finger at the 4th fret. This rule cannot always be applied, especially when fingering 
chords. The fingers must beplaced near the frets, not in the middle of the space between two frets, and never 
on the frets. 


General Information. 


Sounds of definite pitch are called Tones. 
Characters called Notes are used to represent these tones and are written ona Staff. 


The Staff —————_ consists of five lines and the four intervening spaces 


The lines and names of the notes. The spaces and namesof the notes. 


When higher or lowertones are desired than can be represented on the Staff, ledger or added lines and their inter. 
vening spaces are employed. 


‘ 34d line — »» 
nd > — 37 space 
Above 18t line — 1st space ue He == 2nd space — or 
Ledger or ee eee ee ee aie 
Added lines. ————  ——— 
Below 18! line _ 2rdline = 22° space 970 fine a 8tH space 


The notes of the Scale derive their namesfrom the first seven letters of the alphabet: A,B,C,D,E,K,G. 


The Clef ©, D' etc. isa sign placed at the beginning of the Staff to determine the names of the notes. There are 
several kinds used. The Treble or G Clef is the one used in writing music for the Guitar. 
First Second Third 
ar Bar Bar 


Music is divided into Measures by Bars 
to mark the imaginary beats or counts. 


Each full Measure contains a certain number of beats or counts, the number depending on the figures or sign 
placed close to the Staff. The figures or © (the latter sign being an abbreviation for“Common time”) signifies 
that each measure contains four quarter notes or their equivalent; # three quarter notes or their equivalent; 
4, two quarter notes or their equivalent; 3 three eighth notes or their equivalent, etc. 


Characters called Rests are used to indicate silence. 
A Sharp(#) placed before a note raises it a half tone (one fret); a Flat (>) lowers it a half tone. 
A Natural() restores a note that has been made sharp or flat to its original position. 
A Double Sharp (x or ##) raises a note a whole tone (two frets); a Double Flat (b>) lowers it a whole tone. 
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4 WEIDT'S ELEMENTARY STUDIES FOR GUITAR. 


RELATIVE VALUE OF NOTES AND RESTS. 


Whole Note. Half notes. Quarter notes. Eighth notes. Sixteenth notes. 

Count / 2 3 4 / 2 3 4 / 2 J 4 / 2 - 3 as / - iS - 3 ia 4 - 
ee 
‘aay (nea ear ae (es (coed el (ead 
HEeEeEeA”ASs § 8 


2notes to each count. notes to each count. 


Whole Rest. | Half rests. |Quarter rests. | Eighth rests. Sixteenth rests. 
Count 1234 j ¢ 4 PY. 2. a nw & i « § = # 


Count 4 to each. 2 to each. 1 to each. 2 rests to each count. 4 rests to each count. 


A dot placed after a note or rest adds to its original value one half. Thus, awhole note with a dot ©: is equal to 


awhole and a half note combined, © (- ; a half note witha dot a to a half and a quarter note combined, PP etc. 


THE NOTES IN THE NATURAL POSITION IN C MAJOR. 
TE or 6th String ITA or Sthstring ID or 4th string. |TGor3string. I Bor 284 String. || E or ist String! 
5 0 0 . go 1 3 


I 3 j 2 
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ER fingering. J Y 3 | x 
Names of notes. E 


The Natural Scale, the scale in C Major, begins on C. See the 5th string, 304 fret, of the above scale. 


In the following exercises the pupil should name the notes as they are played and should be very careful to 
use only the fingering as marked for both hands. Conscientious study of these exercises is of the greatest im- 
portance, and in fact, satisfactory progress cannot be made without knowing them perfectly. 


Important. All the Exercises and Pieces contained inthe five Books of these Studies, not marked “For Pri- 
vate Study only;’ can be played in combination with those published in the Mandolin and Banjo Books. 
Some Exercises and Pieces do not adapt themselves to all instruments, therefore the “Private Studies” on the 
last two pages of each of the Books. 


EXERCISES FOR LEARNING TO READ THE NOTES. 


For assistance in locating the notes refer to the above scale in this order: 1St, find the desired note by its posi- 
tion on the staff; 224, observe the string on which it is made; 3"4, note the fret. 


A light Double Bar | indicates the end ofthe strain. A light and heavy Bar ll indicates the end of the piece. 


The repeat indicates that the strain or part enclosed is to be repeated. 
i ! " 
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WEIDTS ELEMENTARY STUDIES FOR GUITAR. 
CHORDS AND EXERCISES IN C MAJOR. 


When two or more notes are written one above the other on one stem they are called a Chord 


and are picked simultaneously. 
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To the Teacher. When using this Book for private teaching tt is advisable to continue with pages 8 and 9 before beginning thefollowing 
page asthe studies are easier and graded. 


Book 1. 


6 2 ’ 
WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 


In the first three measures of the 18t Guitar part of this Waltz there are two separate parts: the melody and the 
accompaniment. The notes with their stems down is the melody; those with their stems up the accompaniment. 
The notes with their stems down continue while one,two,three is counted, but, on account of the quarter rest,which is 
the first count, the notes with their stems up are played on the second and third counts. In other words the melody 
begins on the ae and continues the three counts and the accompaniment begins on the second and is picked again 
on the third count. 


The Fairies. 
WALTZ. 


A.J. WEIDT. 


1st GUITAR. 


ond GUITAR. 


For the meaning of p and f‘see page 7. 
When two or more notes of the same degree of the staff are connected by a Tie FS] the first only 
should be picked but its sound must be prolonged for the combined value of the “e 


notes thus connected by keeping the finger down firmly on the note. 


The sign D.C.(Da Capo )al Fine indicates that the music is to be played over again from the beginning to the 
word Fine (end). 
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Elfin Waltz. 


ist GUITAR. 


9nd 
20¢ GUITAR. 1G 


p means soft, pp very soft, f loud, ff very loud, mf’ mediumly loud. 

Crest. (crescendo) or === means to increase the tone by degrees. 

dim.(diminuendo) or== means to decrease the tone by degrees. 

An accidental sharp or flat is one placed in some measure, not one that appears inthe signature. This accidental sharp or 
flat affects only the note or notes of the measure in which it is found. However, many of the best composers always use the 
Natural(4)to counteract the sharp should the note affected occur in the following measure. See 29 strain,eighthand ninth 
measures,of the above Waltz. 


[1.(st ending)l [2.@d = 


This sign = is placed at the end of a strain that it is desired to repeat in part but withadifferent 
ening the second time through. In the above Waltz the 24 strain is played as usual_to the dotted double bar, which includes 
the 1$' ending; but on repeating, the 24 ending must be substituted for the 1st ending, the latter being omitted altogether. 
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WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 
First Waltz 


For Private 
Study only, 


a 


fand2and 3and’) the dash(—)standing for “and”’ 


cc 


is an abbreviation for 


Petite Melody. 


Tempo di Valse. (In Waltz time.) 


Little Princess Waltz 
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Hes fine. 
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WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 


For Private 


EXERCISES ON TIME. 
Arranged in Duett form for Pupil and Teacher. 


Study only. 


NO. Andante.(Siow.) 
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oderato. (In moderate time.) 


NO3. Moderato. 
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NO5 Allegro. 
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All arrangements carefully cued and therefore effective in both small and large combinations All arrangements carefully cued and therefore effective in both small and large combinations 


Jacobs’ No. 1 Jacobs’ No. 1 
AM ATEUR FOLIO: FOLIO OF WALTZES 


for 


ORCHESTRA [| | Orchestra 


and . 
MANDOLIN ORCHESTRA _— =r 


Contents 


1. YANKEE DANDY. Characteristic March................. A. J. Weidt 
2. “PAULINE.” A ag S. Allen 


SPYING CUPID. Waltz 
FAIR CONFIDANTES. Waltz...................6- E. Louise McVeigh 
FLEUR D’AMOUR. Hesitation Waltz George L. Cobb 


. FROG FROLICS. Schottische 

. THE HIKERS. March and Two-Step .................0005 A. J. Weidt 
i. LORAIN. Alaska PANSIES FOR THOUGH eoeoevevrenereveveeee were eee eee ee ee + ee e 

. DAT YAM RAG. A Darkie Delicacy .................205: A. J. Wendt T. Waltz 

. THE DARKEY’S DREAM. Characteristic Barn Dance. .Geo. L. Lansing . DREAM KISSES. 

. PERT AND PRETTY. Waltz......................0 ce eee A. J. Weidt . 

i Thos. S. Allen 

. RYE REEL. (A Little Scotch). Two-Step Geo. L. Lansing 

. DANCE OF THE MOTHS. Caprice..................... A. J. Weidt 


NOTE:—All the above numbers are also published separately for both Orchestra and Mandolin Orchestra 


Vea Se oe 


INSTRUMENTATION AND PRICES 
Orchestra _ Mandolin Orchestra 
Ist Violin ........... 25 Oboe ...........05. 25 c = ist Comet 
2nd Violin .......... 25 Bassoon ........... 25 i ‘ ’ 25 Gnd Cornet : 
Horns (1st and 2nd). .26 Tenor Mandola (Universal Notation) ....... 35 


Mando-Cello (Universal Notation) . ist Clacinel......... ‘95 — erp eer +9a metas - 
Ist Clarinet Mando-Bass (Universal Notation) @nd Clarinet ....... 25 Pi Mando- (Universal Notation) ......... 
@nd Clarinet ........ 25 Piano Acc. ......... '50 Banjo Solo (C Notation) 1 Violin and Plano je a igag tent Banjo Obligato. Plectrum Style (C Notation) .85 
Banjo Obligato. Plectrum Style (C Notation) .35 Pees Comet oe ene.) ae Pine Guitar AeG, cs iicsiacwens sisi newssawenns « 35 
i PIA AGO. oon ne nrmecnined nib aid Kew Re DOE ¥ 50 
Piano Acc. a 
There is a separate book bove instrum ini ire 12 bers 
There is a separate book for each of the above instruments containing the entire 15 numbers All a. et es oe aerls bi - eels: oa Ne sina ne a wal 
: Man 3 
All the books are playable in combination where Ist Violin or 1st Mandolin is used sai mes : _ : 


: a WALTER JACOBS - _ BOsTON, MASS. 
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IN FIVE BOOKS FOR EACH INSTRUMENT 
WEIDT’S 
Music and Exercises Carefully Fingered 
Melodious Throughout Well Graded 


A Practical Method for Class and Private Instruction 
PLAYABLE IN ANY COMBINATION 


PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 


Ist and 2nd Ist and 2nd *Ist and 2nd 
MANDOLIN GUITAR BANJO (C Notation) 


Ist and 2nd *Ist and 2nd *Ist and 2nd 
BANJO (A Notation) TENOR-MANDOLA MANDO-CELLO 


NOTE—Published in Universal Notation for the four Instruments marked with * 


Obligato and Accompaniment Parts to All Books 


and 3rd MANDOLIN OBLIGATO OBLIGATO 
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y studies 


for Guitar. 


The Marionettes Frolic. 


Weidts Elementar 


A. J.WEIDT. 


Moderato. 
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1—2-—3-4- 
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WM 


Count 1 — 2 — 


3—4- 


3-4- 


nu 
| 
wi 
~% 


DC al Fine. 


The Accent > placed over or under a note signifies that that particular note should be picked with force, accented. 


To the Teacher. The studies on pages8.and 9 of this Book should be selected and used according to the needs of each particular pupil. 
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Book 2. 


WEIDTS ELEMENTARY STUDIES FOR GUITAR. 


Chords in A Minor. 


Scale in A Minor-Relative to C Major. 


GUITAR. 


1st 


ond GUITAR. 


A. J.WEIDT. 


Student Waltz 


ist GUITAR. 
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O.al Fine. 


611-7 


Book 2. 
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1st GUITAR. 


ond GUITAR. 


A. J.WEIDT. 


Festival Schottische. 


1st GUITAR. 
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and GUITA 
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D.C. 
l Fine 
then Trio. 
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slurred notes in the third meas- 
notes before playing either ; 


connectedly. The two 


and second fingers down on the 
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The slur —~ or\— indicates that the notes are to be 
ure of the Trio are produced thus: place both the four 
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he fourth finger while the 
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Book 2. 


8 WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 
For Private 
Study only, 


10 ARPEGGIO STUDIES. pein (eames 


A Chord consists of two or more notes played simultaneously. An Arpeggio is the notes of a chord played ina broken 
manner. The following 10 Studies are examples of the Arpeggio. 


Using the first and second fingers and thumb. 
J & x iz 


Using the first, second and third fingers and thumb. 
3 J J J 
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A Triplet ae is a group of three notes played in the time of two of the same value. A figure # is usually placed over 

or under the triplet to distinguish it from three notes of full value. 
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WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 


For Private 


G AND TIME. 
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On the first five exercises the lower notes should be well sustained by 


the full count. 
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Book 2. 


JACOBS 
GRAND ORCHESTRA FOLIO 


INSTRUMENTATION AND PRICES 


Ist Mandolin, 25c; 2d Mandolin, 25c; 3rd Mandolin, Tenor Mandola and Octave Mandola, 25c; 
Guitar Acc., 25c; Banjo Acc., 25c; Piano Acc., 50c; Guitar Solo, 50c; Banjo Solo, 50c. 


TSE VAOUIT 5.1.3 5m esssnin x scavine w= cena wienwia @ eimai’ a PIU. ag. c covmyis ¢ rea COR 6 DEEN S BABIES BEG 25 Trombone ,.. 
1st Clarinet .......... NCS F TSG § HOTS o eTAS 25 
20 CIAVINEL «5.5 ecaisia on axecad 9:5 Gee FEAR 4 6 ERED .25 
ESE OMTEL ois a: aciices.0:'8 dkogion: 6-H Sooo ew indieeke Bow ededvi 25 
2d Cornet SASS OOLE sien: excises acoeaunan 9 eRlead a: costeasie @ excuses Os 


Note.—There is a separate book, containing the entire fourteen numbers, for each of the twenty-three instruments above listed. 


CONTENTS TO NO. 1 CONTENTS TO NO. 2 


Any Rags? Schottische 1. By the Watermelon Vine (Lindy Lou). Schottische........Thos. S. Allen 
4 The Frost King. March and Two-Step 2. Pride of the Prairie. March and Two-Step .... Walter Rolfe 
Elephant Promenade. A Toe Tickler 3. Bean Club Musings. March Characteristic 
Pepeeta. Vals Espanol .E. 4. The Masterstroke. Military March and Two-Step... .J. 
. For the Flag. Military March and Two-Step......... J. Bodewalt Lampe 5. Pretty Mamie Clancy. Medley Waltz 
. Zulu Moon Dance. A Midnight Diversion H. F. Odell 6. The Chirpers. Morceau Characteristic..... ; Chas. Frank 
. The Magician. Gavotte 7. TrueBlue. March and Two-Step ....W. D. Kenneth 
. The Maney Hayseed. Characteristic March. . 8. Ina Rose Garden. Polka Redowa ... Thos. S. Allen 
. Queen of Roses. Waltzes A. J. Weidt 9. A Country Dance Nat Brown 
. The Dickey Dance. i ...Geo. L. Lansing 10. Men of Harvard. ... F. H, Grey 
. Whipand Spur. Galop ....Thos. S. Allen 11. Zeona. 
. The Darkjes’ Drill. Two-Step and Cake Walk.. ..Agnes Melville 12. Venetian Beauty. Caprice Walter Rolfe 
. Zophiel. Intermezzo R. E. Hildreth 13. Numa. An Algerian Intermezzo Thos. S. Allen 
. The Sporty Maid. March and Two-Step Walter Rolfe 14, The Merry Monarch. March and Two-Step veevevenedts Ee Hildreth 


COND Oup wd 


CONTENTS TO NO. 3 CONTENTS TO NO. 4 


. Hey! Mister Joshua. Medley Schottische Lester W. Keith I. My Dusky Rose. Schottische seerseeeee THOS, S. Allen 
. The New Arrival. Marchand Two-Step Anthony S. Brazil 2. The Assembly. March and Two-Step Paul Eno 
. The Dixie Rube. Characteristic March Thos. S. Allen 3. Sissy Giggles. Characteristic March Raymond Howe 
. Bells of Moscow. 1, W. Aletter 4, Katie. er Totter 
. Pokey Pete. Characteristic March.................0005- J. W. Lerman 5. ATiptopper. March and Two-Step ore 

. The Myriad Dancer. Valse Ballet Thos. S. Allen 6. gone choes. A Cocoanut Dance Wd, Coney 
. Victorious Harvard. March and Two-Step Carl Paige Wood 7. Sorella (or La Mattchiche). Spanish March aN ae Clere 
. The Darkies’ Holiday. Sidewalk Shuffle Edmund Lyons 8. The Horse Marines. March and Two-Step Thos. S. Allen 
. Soap Bubbles. Characteristic March Thos. S. Allen 9. Sorita. Newport Marius S. Rocereto 
. Lady Rose. Waltz Al. Stevens 10. Flickering Firelight. : Arthur A. Penn 
. The Military Hero. March and Two-Step W. D. Kenneth 11. Summer Secrets. Waltz Theo. O. Taubert 
. Lazy Luke. A Raggy Drag Geo. J. Philpot 12. Laughing Sam. Characteristic March Walter Rolfe 
. Anita. Spanish Serenade Thos. S. Allen 13. Good-bye Mister Greenback. Schottische . S. Allen 
. The Social Lion. March and Two-Step R. E. Hildreth 14. The Runabout. March and Two-Step Geo. M. Kent 


—JACOBS’ DANCE FOLIO— 


INSTRUMENTATION AND PRICES 


Ist Mandolin, 25c; 2d Mandolin, 25c; 3rd Mandolin, Tenor Mandola and Octave Mandola, 25c; 
Guitar Acc., 25c; Banjo Acc., 25c; Piano Acc., 50c. 


TSE VIG 0 5 Seed % Se Bae ereuerene no teres A co trideneian S 
2d Violin 55a 1st Clarinet .. 
‘ 2d Clarinet ... 
lst Cornet.... 
2d Cornet 2 ee « BasSsOOr wesc. & amas 8 wenatnw v everes'a s oraxeee e sitiee 3 


Trombone.......... é Seiwe.7 BRS dies HERS. Ewa .25 


Note.—There is a separate book, containing the entire twelve numbers, for each of the twenty-one instruments listed above. 


CONTENTS TO NO. 1 CONTENTS TO NO. 2 


Veritas. March and Two-Step : John H. Densmore . Monstrat Viam. March Alfred E. Joy 
. Kiss of Spring. Waltz Walter Rolfe . Whirling Over the Ballroom Floor. Ramsay 
. Jiggy Jigs (Five Old Favorites) Set I ....Jimmy Norton . Virginia Reel ie Standbys) Arr. R. E. Hildreth 
Real Reels (Five Old Favorites) Set I ....Jimmy Norton Persian Lamb Rag. A Pepperette Percy Wenrich 
Good-Night, Good-Night. Song and Dance.. ‘ aes Coates Fair Dame. : Nick Brown 
. Wonderland. Wal . Stack of Fun. Barn Dance 8, 

Smart Set, The. Lanciers.... Home, Sweet Home. Medley ‘‘Good Night” Waltz 

. Skidco. Characteristic March Prince of Good Fellows. Quadrille Thos. S. Allen 
. Spice of Life. Mazurka (Three-Step) R. E. Hildreth . Satellite. Mazurka Ferdinand Asmus, Jr. 
. Idle Hours. Wal Carl Paige Wood . With the Wind. Galop R. E. Hildreth 
. Black Cat, The. Quadrille R. S. Saunders . Third Degree, The. 

. Vixen, The. Galop . K. iti . Hashed Brown. Novelty Two-Step 
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IN FIVE BOOKS FOR EACH INSTRUMENT 
WEIDT’S 
Music and Exercises Carefully Fingered 
Melodious Throughout Well Graded 


A Practical Method for Class and Private Instruction 
PLAYABLE IN ANY COMBINATION 


PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 


Ist and 2nd Ist and 2nd *Ist and 2nd 
MANDOLIN GUITAR BANJO (C Notation) 


Ist and 2nd *ist and 2nd *Ist and 2nd 
BANJO (A Notation) TENOR-MANDOLA  MANDO-CELLO 


NOTE—Published in Universal Notation for the four Instruments marked with * 


Obligato and Accompaniment Parts to All Books 


OCTAVE MANDOLA FLUTE *CELLO 
and 3rd MANDOLIN OBLIGATO OBLIGATO 
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in & time accent the FIRST and FOURTH counts of each 


English Copyright Secured. 


measure. 
Copyright MCMII by Walter Jacobs. 
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WEIDTS ELEMENTARY STUDIES FOR GUITAR. 


Chords in EK Minor. 
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Relative to G Ma 


Scale in ps) Minor_ 


Darkies Delight. 


Tempo di Schottische. (In Schottische time.) 
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A.J.WEIDT. 
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A Pause or Hold /<\ requires that the note or chord over or under which it is placed be held beyond its strict value. 
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Book 
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WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 
AMUSEMENT INTRODUCING DOTTED QUARTER NOTES. 


For Private 


Study only. 


Tempo di Valse. (Waltz time.) 


[USEMENT Ing MARCH TIME. 


Tempo di Marcia. (March time.) 
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WEIDTS ELEMENTARY STUDIES FOR GUITAR. 


For Private 
Study only. 


AMUSEMENT INTRODUCING DOTTED EIGHTH NOTES. 


Allegro Moderato. (Moderately fast.) 
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Comfort 
120 SONGS in the Homes ofall the Worl 


T The Columbia Collection 


of Patriotic and Favorite Home Songs 
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Price 25 cents 


(Words and Music) 
Every number also complete as a PIANO SOLO and for MIXED QUARTET 


_———e | 


SS 
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This Collection is also published as follows and is playable in any combination of the 
instruments listed. Each instrument has a separate book containing the entire 120 numbers 


| 


Orchestra 
Arranged by R. E. HILDRETH 

| | PRICE PRICE 
*SOLO VIOLIN 25 2nd VIOLIN ...............006: 25 
| wiflidusit partied Uh. VIOLA batik aah ge nine Cd nen cea a 25 
*SOLO FLUTE 25 — cinta om pauses ¢taune Vanie® ee 

with duet partadiib, BASS sees ee entrees : 
2nd CLARINET ................ 25 
*SOLO CLARINET 20 Sind CORNET ................-- 25 
with duet part ad lib. TROMBONE ................-- 25 
*SOLO CORNET 25 DRUMS...............0..0000: 25 
with duet part ad lib. PIANO (Words and Music)...... 25 


Mandolin Orchestra 
Arranged by WALTER JACOBS 


PRICE PRICE 

*SOLO MANDOLIN 25 MANDO-CELLO ............--- 25 
with duet part ad lib. (Universal Notation) 

2nd MANDOLIN.............. 25 Se ee ms csetapese 125 
8rd MANDOLIN .............. 25 niver otation, 

TENOR MANDOLA ........... 25 GUITAR ACC. ........ ceteeees 25 

(Universal Notation) PIANO (Words and Music)...... 25 


*The five Solo Books are not only each complete as Duets, but payable also in duet form with each other. 
For example: Ist Violin with 2d Cornet; 1st Flute with 2d Clarinet; lst Cornet with 2d Mandolin; Ist 
Mandolin with 2d Violin, etc., etc. 


PUBLISHED BY W ALTER J ACOBS, BOSTON, MASS. 
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Us. IN FIVE BOOKS FOR EACH INSTRUMENT 


mans od Bower WA TTS cote ra 
ELEMENTARY 
STUDIES 


A Practical Method for Class and Private Instruction 
PLAYABLE IN ANY COMBINATION 


PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 


Ist and 2nd *Ist and 2nd 
MANDOLIN BANJO (C Notation) 


Ist and 2nd *Ist and 2nd *Ist and 2nd 
BANJO (A Notation) TENOR-MANDOLA MANDO-CELLO 


NOTE—Published in Universal Notation for the four Instruments marked with * 


Obligato and Accompaniment Parts to All Books 


OCTAVE MANDOLA FLUTE *CELLO 
and 3rd MANDOLIN OBLIGATO OBLIGATO 
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WEIDT’S ELEMENTARY STUDIES FOR GUITAR. 


PRELUDE IN F MAJOR. 


For Private 
Study only 


(CARCASSI,) 


2 
rn TIME. 


AMUSEMENT IN 


Count 1 — 2 — 3 — 


Moderato. 


-Count 1 


a tempo 


Marcato tl basso. 


Marcato il basso, mark the bass well. In the second strain of the above Amusement the bass is the melody and should 


be made more prominent than the accompaniment. 
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RAG TIME 
A Study in Syncopation. 


For Private 
Study only. 


Syncopation is a suspension oran alteration of the natural accent. 


The first 


above are examples. 


fourth and fifth measures 


third, 


) 


it is advisable to count one to each eighth 


be better understood if 


time, 


that is four tothe measure. The measures containing syncopated notes will 


they are given this count. 
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Instead of counting two tothe measure in the above Study, as is usual in 
note or its equivalent 


AMUSEMENT IN THE KEY OF D MAJOR. 


Tempo di Valse. 
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JACOBS’ 
GRAND ORCHESTRA FOLIO 


INSTRUMENTATION AND PRICES 


1st Mandolin, 25c; 2d Mandolin, 25c; 3rd Mandolin, Tenor Mandola and Octave Mandola, 25c; 
Guitar Acc., 25c; Banjo Acc., 25c; Piano Acc., 50c; Guitar Solo, 50c; Banjo Solo, 50c. 
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Note.—There is a separate book, containing the entire fourteen numbers, for each of the twenty-three instruments above listed. 


CONTENTS TO NO. 1 


1. Any Rags? Schottische........... 0... cece eee eceec cence Thos. S. Allen 
2. The Frost King. March and Two-Step................. W. D. Kenneth 
3. Elephant Promenade. A Toe Tickler.................. R. S. Saunders 
4. Pepeeta. Vals Espanol.............. 0. cece eee eee eens R. E. Hildreth 
5. For the Flag. Military March and Two-Step......... J. Bodewalt Lampe 
6. Zulu Moon Dance. A Midnight Diversion................. H. F. Odell 
7. The Magician. Gavotte......... 0... ccc cee cee eeenes Van_L. Farrand 
8. The Happy Hayseed. Characteristic March.............. Walter Rolfe 
9. Queen of Roses. Waltzes.............0cceeeeees asin pied A. J. Weidt 
10. ae tine Dance. Caprice Humoresque.............. Geo. L. Lansing 
11. be, Se GSour. Galop x ecco v wave tire egereen + wavatens Thos. S, Allen 
12. The Darkjes’ Drill. Two-Step and Cake Walk........... Agnes Melville 
13. aoe INVETMESZO 059 5 Saeid.o SUSE 3 HSER 5 LRG S BARTS 8 R. E. Hildreth 
14. The Sporty Maid. March and Two-Step.................- Walter Rolfe 
CONTENTS TO NO. 3 
1. Hey! Mister Joshua. Medley Schottische.............. Lester W. Keith 
2. The New Arrival. Marchand Two-Step.............. Anthony S. Brazil 
3. The Dixie Rube. Characteristic March.................. Thos. S. Allen 
4. Bells of Moscow. Mazurka............ccceceecccecececes W. Aletter 
5. Pokey Pete. Characteristic March..............ceeeeee: . W. Lerman 
6. The Myriad Dancer. Valse Ballet..................2055: hos. S. Allen 
7. Victorious Harvard. March and Two-Step ........... Carl Paige Wood 
8. The Darkies’ Holiday. Sidewalk Shuffle............... Edmund Lyons 
9. Soap Bubbles. Characteristic March...................- Thos. S. Allen 
TO: Lady Roses “WiattZioies acecese in accessors x avscnge © wiareieae & Sebiema © mactoe ee Al. Stevens 
11. The Military Hero. March and Two-Step.............. W. D. Kenneth 
12. Lazy Luke. A Raggy Drag........... ccc eee eee eee eeee Geo. J. Philpot 
13. Anita. Spanish Serenade............. cece eet eee eee Thos. S. Allen 
14. The Social Lion. March and Two-Step.................. R. E. Hildreth 


CONTENTS TO NO. 2 


1. By the Watermelon Vine (Lindy Lou). Schottische........ Thos. S, Allen 
2. Pride of the Prairie. March and Two-Step............ ....Walter Rolfe 
3. Bean Club Musings. March Characteristic......... tipo @avekereie Paul Eno 
4. The Masterstroke. Military March and Two-Step....J. Bodewalt Lampe 
5. Pretty Mamie Clancy. Medley Waltz ............... Arr. R. E. Hildreth 
6. The Chirpers. Morceau Characteristic..........00eeeeeeee Chas. Frank 
7. TrueBlue. Marchand Two-Step.............e-eeeeee W. D. Kenneth 
8. Ina Rose Garden. Polka Redowa..... ee ee Thos. S. Allen 
©, A: Country Dance vic «.sieieciie ¢ cea. x veoraes wearers 6 scams 4 6 Hans 3 8 a Nat Brown 
10. Men of ard. Marchand Two-Step.............eeeeeee F. H. Grey 
11,.Zeona. Waltzes... cna a dsincee sc.cin’d 5 cieneaee & H0i02,5 4 wlaaie as ..- Wm. Arnold 
12. Venetian Beauty. Caprice..........eee cece cece nee e eres > Walter Rolfe 
13. Numa. An Algerian Intermezz0......... 00. c cece cee eeee Thos. S. Allen 
14, The Merry Monarch. March and Two-Step..... veccveeeedts Ee Hildreth 
CONTENTS TO NO. 4 
1, My Dusky Rose. Schottische................ seccceeees THOS, S, Allen 
2. The Assembly. March and Two-Step.........ssesseceeseeces Paul Eno 
3. Sissy Giggles. Characteristic March.............64. | Raymond Howe 
4, Katie. LED aise < ccavatyiw, &.cuerais 5. MeOnens  avaramann e emimyane aie aici, SrareRe Gh Bert yiheord 
5. ATiptopper. Marchand Two-Step.........cesseeeeeseeens W.A. Core 
6. Jungle Echoes. A Cocoanut Dance...........eeeeeeeees R, E. Fink 
7. Sorella (or La Mattchiche).. Spanish March........... Ch. Borel-Clerc 
8. The Horse ——. March and Two-Step..........-.06. Thos. S. Allen 
9, Sorita. Newport... ccs cccane cece e wens eennigie eens Marius S. Rocereto 
10. Flickering Fuclighi. Shadow Dance... .1......0.ceceeee, Arthur A. Penn 
11. Summer Secrets. Waltz............0c cece cee eeeees Theo. O. Taubert 
12. Laughing Sam. Characteristic March.................6.. Walter Rolfe 
13. Good-bye Mister Greenback. Schottische.............. Thos. S, Allen 
14. The Runabout. March and Two-Step............5.e0 cee Geo. M. Kent 


—JACOBS’ DANCE FOLIO— 


INSTRUMENTATION AND PRICES 


1st Mandolin, 25c; 2d Mandolin, 25c; 3rd Mandolin, Tenor Mandola and Octave Mandola, 25c; 
Guitar Acc., 25c; Banjo Acc., 25c; Piano Acc., 50c. 
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Note.—There is a separate book, containing the entire twelve numbers, for each of the twenty-one instruments listed above. 


CONTENTS TO NO. 1 


1. Veritas. March and Two-Step..................4.. John H. Densmore 
Q:, Rise of Spring: Wealtecccos cscecc siece + caiecins sree & arin Walter Rolfe 
3. Jiggy Jigs (Five Old Favorites) SetI.............-..0000. Jimmy Norton 
4, Real Reels (Five Old Favorites) Set I.................00. Jimmy Norton 
5. Good-Night, Good-Night. Song and Dance............ Sherman Coates 
6. Wonderland. Waltz............ 0. cee cece eee ee ee eae Thos. S. Allen 
7. Smart Set, The. Lanciers.... ....... 2.00.0 cece eee eee R. E. Hildreth 
8. Skidco. Characteristic March.................e04 000: Lester W. Keith 
9. Spice of Life. Mazurka (Three-Step)................... R. E. Hildreth 
10. Idle Hours. Waltz......... 0.2... ccc cece ee eens Carl Paige Wood 
11. Black Cat, The. Quadrille........................0... R. S. Saunders 
12. Vixen, The. Galop............. 2. cece eee eee eee eee W. K. Whiting 


CONTENTS TO NO. 2 


1. Monstrat Viam. March..........-. cece eee eenes wee. Alfred E. Joy 
2. Whirling Over the Ballroom Floor. Waltz...............+. Don Ramsay 
3. Virginia Reel (Old Standbys).......-.+-+-sseeeeeeees Arr. R. E. Hildreth 
4, Persian Lamb Rag. A Pepperette............ceeeeees Percy Wenrich 
5. FairDame. LancierS...........ce see ee revere eeeeeeeeeens Nick Brown 
6. Stack of Fun. Barn Dance............ eee Walter Rolfe 
7. Home, Sweet Home. Medley ‘“‘Good Night’? Waltz R. E. Hildreth 
8. Prince of Good Fellows. Quadrille...............0.05. .- Thos. S, Allen 
9. Satellite. Mazurka............2 eee eee eee . Ferdinand Asmus, Jr. 
10. With the Wind. Galop.........csccee cece ee te nec ecnenes R. E. Hildreth 
11. Third Degree, The. BICC S 50 wearsasca Wy Deounaan & Hives ois ssenegeeis's Theo. Bendix 
12. Hashed Brown. Novelty Two-Step............. ceeeveees DnOS, 8. Allen 


Note.—Tenor Mandola and Mando-Cello Books (both transposed—mandolin reading) are published to Jacobs’ Dance Folio, No. 2. 
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S ELEMENTARY STUDIE 


WEIDT’ 


For Private 


EXERCISES INTRODUCING THE SLUR. 


Study only. 


Moderato. ; 


Moderato. 


ig 


Moderato. 


the second by placing the fourth finger of the left hand do 


* The first note is made in the usual manner: 


wn with suffi- 


? 


gain; the third by pulling the fourth fi 
page 


nger sideways off the string while the first 


dD. 
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EXERCISE IN # TIME. 


See Book 


inger remains down on the note(C). 
Moderato. 


cient force to vibrate the string a 
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For Private 
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EXERCISES ON TECHNIQUE AND VELOCITY. 


The following exercises should be played slowly at first and in perfect time and their practice continued until 


they can be performed evenly and with distinctness in a quick tempo. 
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GUITAR MUSIC 


Degrics of difficulty are marked thus. 


4, Easy. B, Medium. C, Difficult. 
Piano accompaniments can be had for pieces marked thus * 

*A Frangesa March. (Costa) ........000 6. we eenee Arr. Walter Jacobs 
Albumblatt (Lange) ud Morning Poeies (¢ surlitt).. -Arr. Walter Jacobs 
Album Leaf. (Stichl)... ......... ins .Arr. Walter Jacobs 

*Among the Flowers. Caprice. (Eine: daguaeeuss Arr. Walter Jacobs 

*Antar. Intermezzo Oriental (Dreyfus). ........... Arr. Walter Jacobs 

“Assembly, The. March and Two-Step. anid {Semmes Arr. Walter Jacobs 

*Atthe Club. March. sebaueees er .A. J. Weidt 
Baby Polka. ga iste Feleeamaad a Walter Jacobs 
Bane’s Grand March ......0 0... secu ce ee eee . -Johnson Bane 
Barcarola Mapelinets. PER EASSSERORR oalhitt, Luis T. Romero 

*Bedouin, The. An Oriental Patrol. (Kendal) othe ads Arr. R. E. Hildreth 

*Beggar’s Dance. Polka Two-Step.. : .A. J. Weidt 

*Behind the Hounds. March and TwoStep. (Allen) Ae, Walter Jacobs 
Belle of Niagara. . ‘ 2 ie -E.R. Day 

*Black Cupid, The. Sch siltiedhn. Wervrrvecr’ ret ittere oe Se J. Weidt 
Blushing Bride, The. Gavotte ...... ..000 © we seen. Walter Vreeland 


B. M. I. March. (Stannard). . ites 8 Oss was 
*Bostonian, The. March and Two. Step. (Kenneth)... 
Boston Visit Valse ...... . ed ita 
*Boston Yodle. Dance ila Fandango: 

Brownie Polka. 


. Arr. Walter Jacobs 
.Arr. Walter Jacobs 
cee Johnson Bane 
nf .-A. J. Weidt 
. Geo. W. Bemis 


M; innit. 


*Budding Rose, The. g49eu a8ReeEs bears A. J. Weidt 
"Cavalleria Rusticana. internexzo, (Mascapst Ra 3 Arr, Walter Jacobs 
*Chicken Pickin’s. Dance Descriptive. (Allen)....... Arr. Walter Jacobs 
Chorus from ‘‘ Lohengrin.” (Wagner)............... Arr. Walter Jacobs 
Christmas Eve. Waltz. Jarsngeyy «© ov essesesy owas By My Keating 
Companero Polka ...... ....... tier eT Te C.S. De Lano 
*Confetti. Carnival Polka. (Alden). .. Arr. Walter Jacobs 
Cradle Sotig. CEAUSEE) 6. 6. cere ee nme eves newer ames Arr. Walter Jacobs 
Cuban Song. Bass Solo wa . A. H. Plante 
*Cupids on Parade. March and Tan o-step. ‘Thanet. . Arr. Walter Jacobs 
Dancing Boughs, Tke. lilyl.. a es eee .Frank W. Bone 
Dandelion, The. Waltz... F rank W. Bone 
*Darkies’ Hoedown. With Banjo Ace. aw i. Terre Walter Jacobs 
Days of Fun. Song and Dance. ...... .. Frank W. Bone 
*Down the Pike. March and Two-Step. . +s soe. .A. J. Weidt 
*Dickey Dance, The. Caprice Humoresque. (Lansing)... Arr. Walter Jacobs 
Dreaming. Waltz Rondo .............. 6.0 ve eeeeee ..... Walter Jacobs 
*E] Amante. A Mexican Scene. (Allen).. BREET S Arr. Walter Jacobs 
Erminie. March and Lullaby. (Jakobowski) ........ Arr. Walter Jacobs 
Faded Flowers. Mazurka... ......... ... Sanna ..Chas. J. Dorn 
Fair Minka (Russian Air) ezd Spanish Follies............. Walter Jacobs 
*Fanchette. Tambourine Dance. (Hildreth).......... Arr. Walter Jacobs 
First Position Polka. .........6. 00-8 eee ees . Geo. W. Bemis 
‘Flower Waltz... .. . Walter voedhe 
Fond Hearts Must Part. (Lange) .. . Arr. W = r Jacobs 
Forty-Second Regiment March.........-..-...-++655- ; IB. R . Day 
Frontera. Spanish Waltz....... “ L. Yheis 
*Frost King, The. March and Tarootiep, (Rennethy . Arr. Walter Jacobs 
GAVOUE s cama 05 es seqeers do cen BemeG SOE 6442 2s SORE wns Luis T. Romero 
Gavotte Mignon. (Thomas)........--.0 0000605 ce eees Arr. Walter Jacobs 
Going to Sleep (Thurston).......... 0.0 sees eee eens Arr. Walter Jacobs 
Grace and Beauty Waltz... -.....-. 0. eeee cece e eens Walter Jacobs 
“Guardsman, The. Novelty Two-Step. (Allen)........ Arr. Walter Jacobs 
*Happy Hayseed, The. March and Two-Step. (Rolfe).. Arr. R. E. Hildreth 
*Happy Jap, The. Geisha Dance. (O’Connor)...... Arr. Walter Jacobs 
Happy Wanderer, Chansonette, and Styrienne........Arr. Walter Jacobs 
Heart Bowed Down, The. (Balfe)...............--5: Arr. Walter Jacobs 
*Heart So True. Mazurka de Concert............-.-. ..Walter Jacobs 
High Stepper, The. March....... QS TUSK AR SL GREK e F EHS H. L. Theis 
*Horse Marines, The. March and Two-Step. (Allen)..Arr. Walter Jacobs 
“Howdy” Darkies! Rag-time..........+--.-..--5 =: .. Walter Jacobs 
I Cannot Sing the Old Songs. (Claribel)........--.-.. Arr. Walter Jacobs 
*Idolizers, The. March and Two-Step. (Corey)...... .. Arr. A. J. Weidt 
*In a Rose Garden. Polka Redowa. (Allen)........ -. Arr. Walter Jacobs 
*In High Society. March. (Holst)....... ... .--+.--. Arr, Walter Jacobs 
In Old Madrid. (Trotére)......0ccccsescrsececrseeeee Arr. Walter Jacobs 
In the Gloaming, Long Weary Day avd Prelude in E Minor... Walter Jacobs 


7) Arr. Walter Jacobs 
. ALS. Weidt 
ps Gateaagn A. J. Weidt 


. *Jack in the Box. Character Dance. 
*Jolly N:w Yorker, The. March and Two-Step. . 
*Koonville Koonlets. Cake Walk and March 


Lady Betty. An Old es Dance. —— .... Arr. Walter Jacobs 
La Paloma. (Yradier). . pat -ee. ae. ....+ Arr. Walter Jacobs 
Last Night. (Kjerulf).....-.-..ses:e eee eer ees .. Arr. Walter Jacobs 
*La Veta Schottische..... ..-...-+- weeeee ce cereee. eee €, §. De Lano 
Liars’ Club March.....--.0.0es scree eee erence rrrrirTe Walter Jacobs 
“Little Aristocrat. Petite Danse..... 2.0... cee eee cee eens A. J. Weidt 
*Little Duchess. Waltz. — LgGhee Rear eye oees Arr. Walter Jacobs 
Little Joe. Cake Walk. eu he eR ee .H. L. Theis 
Little Minstrel Waltz... . . 1s pints eA _ K.P. Duffell 
“Little Sinners” Rival. Tw oStep ‘ nd ii .. Walter Jacobs 


ei .. Walter Jacobs 
. Arr. Walter Jacobs 
.C.5. De Lano 
. Are. Walter Jacobs 


Little Sinners Waltz.... .. 

“Little Sparkers. Danse Brillante. (L arestinges 
*Little Sunbeam Waltz. ui 
Love and Beauty Waltzes. Bdirennthons ).. 


Love’s Dreamland. Waltzes. (Rov aati ‘ Act. Waker Jacobs 

‘ ove’s Old Sweet Song. (Molloy) . Arr, Walter Jacobs 
‘Luella Waltz ....- -- «++: 43 ‘A Jf Werdt 
Lizzie. Salon-Mazurka (Beh rh . . Are Walter facoks 
Mabelle Waltz .. - .. ne oe Meee . 28. De Lano 
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GUITAR MUSIC — Continued 


Piano accompaniments can be had for pieces marked thus *- 


ere ... Arr. Luis T. Romero 
Sa Giwne-sts*taresuseyne Aen, Walter facdba 
_Arr. Walter Jacobs 


Mazurka «wees. 
Mazurka. (Chopin Op. 7, 
Mazurka. (Chopin. Op. 33, No. - Sat 


Mazurka de Salon.........--. -occaee.s. Walter Jacobs 33 
*Mazetta. A Gypsy Idyl. (Allen)..... --..... 0 «----. Arr. Walter Jacobs B 
Memories Dear. Gavotte. ee .Frank W. Bone B 
*Merry Monarch, The. Nareh and Two Step. (Hildreth). Arr. Walter Jacobs B 
“Military Hero, The. Marchand Two-Step. (Kenneth). Arr. Walter Jacobs A 
Minuetto. . Sh wtih een ic ore .. Arr. Luis T. Romero A 
*Montclair Galop. Dole e eee es cee eeee eee eeeA. J. Weidt A 
Morning Song. (Looxchhorn, LG ERE GYR ES SG TIS Coe De Ade W alter Jacobs B 
My Old Kentucky Home. With Variations. (Foster)..Arr. Walter Jacobs A 
Myra Waltz . <i), ony PEE SERREROTL RS. 8 Geo. W. Bemis A 
Narcisse Waltz. hetleas ade La estnanave avelee ......Arr. Walter Jacobs A 
*New Harp Schottische. With Ban Acc. ad iis, Kid Breen ded R.S. Saunders A_ 
*New Life. Giavotte....... IF ftoan y seh en Ris: Sar ee B 
Nodding Daisies, The. Walt. ; w....2...Walter Jacobs A 
Old Folks at Home. With Variations. (Foster). nie BRE Arr. Walter Jacobs A 
*On Boston Common. Marchand Two-Step... ..-....++: Geo. W. Bemis B 
On the “Charles.” Barcarolle.......0 605-20 eee eee eee Chas. J. Dorn A 

On Venice Waters. Gondolier Waltz. (Roeder)... . Arr. Walter Jacobs 
*Our Director. March. (Bigelow)....... 0G MaNRHgaNaNS Us _Arr. Walter Jacobs A 
Over the Waves. Waltzes. (Rosas).................Arr. Walter Jacobs B 

Pampaluna. Danza........6. 0.0 +220 ees serene -«esssA. Hy Plante B 
*Parting, The. Reverie........ 0.00.00 scene cere eens A.J. Weidt B 

Passing of the Guard, The. March. (Eilenberg)...... Arr. Walter Jacobs B 

Pastorale (Hitz) avd German Air (Michel)............. Arr. Walter Jacobs C 
®Pavana. Entr’ Acte. (Allen).......- 0.66. eee eee Arr. Walter Jacobs B 
*Pepeeta. Vals Espafiol......-.--.--5 cesses centre nee R. E. Hildreth B 
*Pickaninny Pranks. Cake Walk. (Sullivan).....-.... Arr. Walter Jacobs B 
*Pixies, The. Dance Characteristic. (Farrand).......- Arr. Walter Jacobs 1B 
*Prince Charming. Waltz. (Duffell).........--..-..-. Arr. Walter Jacobs A 

Prison Song. From “ I] Trovatore.” (Verdi)......... Arr. Walter Jacobs B 
*Queen of Roses. Waltzes.......--.00-++-+ee) ee .. A.J. Weidt C 

Rambling. Caprice.........00 50. esse eres e eee e eee eens Frank W. Bone B 
*Rollicking Rube. (Kenneth)........-----. sees eee .. Arr. Walter. Jacobs A 

Romance. From “L'Eclaire.” (Halévy).............Arr. Walter Jacobs B 

San Jose. Spanish Wate ce dou eu kein Nahe # Meteterettemra 6 9 Libbie C. Pickard A 

Santa Lucia. Spanish Waltz.......0...eesee cere ees Arr. Walter Jacobs A 

Shepherd Lullaby. Reverie. wnat by chlencen wey Arr. Walter Jacobs B 

Siciliano . fey peatare I rer .. Arr. Luis T. Romero B 
*Silent — w altzes - Eun alin SIREN a Orownete! fxn .A. J. Weidt B 
*Sleep, Gentle Mother. From ‘Il Trov: MOPS cesaiive "es, Walter Jacobs A 

So Lily White. Dance. (BobM) 5 6ssee.egees seavee Arr. Walter Jacobs BE 
*Song and Dance Schottische. (Kenneth)..... ... Arr. Walter Jacobs 1 
*Sovthern Pastimes. Schottische. (Wheeler) -Arr Walter Incobs 8 

Spanish Dance. No.1. (Moszkowski) .........-2..-. Arr. Walker Jacobs B 
«Spanish Silhouettes. Waltz. (Pomeroy)... ......-.-: Arr. Walter Jacobs B 
*Speedway, The. Galop.. see wes -A. J. Weidt B 

Sporting Life Schottische. ( 3d Guitar parks J 10 panda: thesia Walter Jacobs B 

Spring Song. (Mendelssohn)..........--+++ esse eeeees Arr. Walter Jacobs C 
*Story Teller Waltzes, The. (Farrand)...........- ... Arr. Walter Jacobs B 

Succes-Mazurka. (Bachmann).........-00... 00s se eee Arr, Walter Jacobs 

Sweet Pretty Waltz. ..........60 sees eee cece sees eee. .Waiter Jacobs 

Take Back the Heart. With Variations. (Claribel)....Arr. Walter Jacobs 

Then You'll Remember Me. With Variations......... Arr. Walter Jacobs 

Then You'll Remember Me. With Variations. Easy..Arr. Walter Jacobs 
*Under the Double Eagle. March. (Wagner).......... Arr. Walter Jacobs 
*Under Palm and Pine. March and Two-Step. (Kenneth).... Walter Jacobs 
*Any Rags? Schottische. (Allen) .......... ....... Arr, Jacobs-Hildreth 

Aiton Days. “Wales owe oo ccaes nacdaced tee semed euesenn A. J. Weidt 

Black Prince, The. Mareh..... 0. .nsicsw cvnceessernenmce veeuan A. J. Weidt 
*Chirpers, The. Morceau Characteristic..... rics nn dee ECE oe Chas. Frank 

College Chums, Waltz wsscsc s20 evens s oi sa seer Seal pe 0a e4 A. J. Weidt 
*Dance of the Skeletons. Descriptive. (Allen)........ Arr. Walter Jacobs 
*Darkies’ Drill, The. Two-Step Cake Walk. seins Arr. Jacobs-Hildreth 
*Dinah’s Soiree. Cake Walk..................- ..Geo. L. Lansing 


Down the Mississippi. Banjo Imitation.. .. A. J. Weidt 
*Elephant Promenade. A Toe Tickler.. cog a S. Saunders 
*For the Flag. Military March and Two-Step. (Lampe) Arr. ‘Hildreth. Jacobs 
*Jungle Echoes. A Cocoanut Dance . “5 ..R. E. Hildreth 


Tai STR. DEARGER so 5 os 5 decetcccsen 8 8 x0 woo rumaitinde w 49 Hoe eR A. J. Weidt 
Littie Quakeress. Waltz. = ey ee ..A. J. Weidt 
*Magician, The. Gavotte. (F artasidl.« an ihe: Walter Jacobs 
*Manana. Chilian Dance. (Missud)................. Arr. R. E. Hildreth 


*Marconigram, The. March and Two-Step. (Allen) ..Arr. Walter Jacobs 
*Men of Harvard. March and Two-Step. (Grey,’o6)..Arr. Hildreth-Jacobs 

Wharay,, SRI OA BRGE 6 oa vv ncssccaiane sb nu’ © eons ww nila o wb nak A. J. Weidt 
*Numa. An Algerian Intermezzo ....................006. Thos. S. Allen 
*Pokey Pete. Characteristic March. (Lerman).......Arr. Walter Jacobs 
*Pride of the Prairie. March and Two-Step. (Rolfe).. Arr. R. E. Hildreth 

Priscilla. Coldnial Daneeisscciieis ...05 se momenn+ eteane nalne’ A. J. Weidt 


*Sporty Maid, The. 
*Tiptopper, A. March and Two-Step. 
*Venetian Beauty. Caprice. (Rolfe)...... 


March and Two-Step. (Rolfe)... .. Arr. Jacobs-Hildreth 
(Corey).......Arr. Walter Jacobs 
aren saues Arr. Hildreth-Jacobs 


*Veritas. March and Two-Step. (Densmore).... ...Arr. R. E. Hildreth 
Village Bells. Rustic Dance.......... ..... c-teaa wae, J. Weeds 
Vivido, Hiittctfly Danit@ ... aan cee 6 tom 6 nen mena A. J. Weidt 

*White Crow, The. March Oddity. “(Ens} Sereere .Arr, Walter Jacobs 

*Yazoo Buck. Wing Dance. (Godfrey)......... .. Arr. R. E. Hildreth 

*Zophiel. Intermezzo Je mae Rime --R. E. Hildreth 


B .3e 
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